Within himself every man is an
architecl. His {irst slep lowards
architecture is his walk through
nature. He cuts his path, like a
writing on the surface of earth. The
crushing of grass and brushwood
that gives way befare his sirength
ig an inlererence with nature, a
simple definition of man’s culture.
His path is a sign to follow. Through
his initial movement he requires
the movement of others. This is
the most elementary form of cotn-
positiot.

The rvoom an its perfection is
determined by a point. The direc-
tion of the path and its con-
tingencies are the floor plan. lts
dimension is that of & man’s footstep
imprinting a plan on the desert
sand. The direction and the move-
ment of his body are so precise that
no tools of abstraction are neces-
sary. The order of movement is
directed by a person’s lempera-
ment. The moment of creation is the
moment of movement.

In the days when the world was
helieved 10 be flat, people feh
secure upon the carth as a defined
space. From every church spire

man conceived his entire existence,

With sustenance and the surround-
ing landscape intertwined, trust
was implicit in the view from the
spire. Each man’s dimension
started from the scale of the earth
conecived as a large “room™, The
carth was & common place, for the
ground hefonged 10 cveryone, just
as the elements, the sun, wind, rain
and cold demanded the house to be
a place of protection. Nature was
translated into a simile of elements.
The earth provided “room” within
the “room”. The house and the hed
were sccure places affording pro-
tection day and night, evoking an
internal existence. To build became
a discovery of scale within a given
The

beyond the harizen there was

scale. carth was flat and
nothing 1o sce.

The conception of nature was total,
Man selected a place asan intrinsic
part of his search for rest and sur-
vival,as a human partof this lotality.
The house was geographically depen-
dent.Iis location was defined by gilts
from land and sea. The harbor,the
village, the mill, were all places
where houses participated i this
arder. The house was part of an

activity. It had a purpose,an impor-

tance. The “room™ ol the outside and
the room”of the honse engaged in a
dialogue. The house was native Lo the
carth. Ttz location was the resull of
constructive thought. This theught
was tntegral with nature.

As culture evolved, man divided
time from nature. With leisure,
nature hecame subject o choice
and judgment. The house became
dissociated fram the earth’s ac-
tivities for the restlessness of man
made the house geographically in-
dependent. The house became a
foreign clement set on the land
without a practical purpose. [ts life
no longer tied to survival and sup-
port for the community; instead il
was a way o escape horedowin the
pursuit of privacy. At the same time
nature became parl of cubture and
separale from the agrarian way of
fife, Nature was reduced ta prop-
erty; an investment to be bought or
sold. When the house, the lot and
the natural environment broke free
from a desired aim, only an aes-
thetie sense could continue to sup-
port their existence. The security of

the carth as o common “room”
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together with the “room” of the

house ilself was no longer felt. From

the building is a reflection of 1ime through material
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this mament on the totality had to he’
present within the housc.alone. As
soomas one wenl outside there was a
sense of loss, as il there was nothing
there. The desire 10 go oulside
began to disappear for an cmptiness
began to infilleile activity, Fven
children were not allowed to play on
the grass outside the door. Nature
was reduced lo visnal beauty; to an
aesthetic which could be seen from
a window.

The house hecame a symbol of
selivilies perlaining o well-being,
lts image of generosity concealed a
falsehood; it exuded a sense of false
sceurily for it was no longer co-
herent with' the fundamentals of
existence.

When the earth was envisioned
as round, the horizon ceased 1o be
the end of the world. In acknowl-
edging the spherical form of the
earth, man lost his sense of the
outside -as a domain swrounding
him. He could no longer obtain any
sense of scale from his surround-
ings. His place had no center.

In order to reestablish this lost
sense of security man employed the
device ol pevspective; an instru-

ment with which to re-create the

securily of the outside “room” and
to distinguish scientifically he-
tween inside and owside. The ar-
chiteel’s inage could be finished at
the drawing table,” and the voom
drafled in a perfect form. While it
was a picture that represented the
security of both land and house, it
could he judged only in visual

terms. The drawing became a sym-

bol for construction; a tool of com-

pl_l_lhié&tiun_.____'l'hc-z explosivencss ol a
builder’s construction became a
matter of lile and death: the moment
ol ecstasy when a structure strives
for an identity of its own was now
abstracted. The architect was not a
builder but & man of symbols. The
Joss of the outside “room” prompted
a desive to re-create it

After the wt of building was
tamed, other signs of silence fol-
lowed. With the birth of communi-
calion, gesture, laughter, tears, the
cast of the eyes or the timbre of the
voice, all came to be transcribed
onto paper for they ne longer be-
longed to the instant or the necasion
but rather to an ovder of communi-
cation that could travel beyond the
visible horizon. When the story-

teller was recorded, sound was sep-

arated from the veice. The miracle
and the moment of passion were
frozen into a veposilory ready to be
shipped.

Man always returns to the sca.
He has long been a prisoner of its
power; caplured within a drveam,
constanily in seavch of an ending.

In order to see-beyond the horizon,

_he had to conquer the sea. The

immensity of the sex inspired boal-
building. The Viking ship sym-
bolized this thought of construction.
Fts intrinsic spirit was that of the
seq. The erafltsmen studied the
movement of the sea and listened 1o

the vibration of the boards before

deciding how to make the keel, The

sea had one form and the current
another. The ship’s shape was de-
termined by the pressure of the
waves, The sca as a material could
be clearly understoad, but the fun-
damentad challenge resided in de-
termining the impact of a soft mass
on a defined form.

The tree is the material essence
of the boat, for while a stone has a
set form, wood always gives way.
The tree contains every dimension.
It starts from zevo underground, arl

as its roots approach the surface

they become larger only to reach
their maximum dimension as they
binst through the ground and into
the light. This is the horizen. The
dimension of the lree from zero to
zere carries within itsell the point of
horizon. The mast as the symbol of
the tree was the reminder of the land
jJusl as the sail was the sign of man’s
position; his distance from land.
The enormons material inleraction
between the flal surlace and the
column determined the con-
struction of the boat. The mast was
the singular construction thal main-
tained a sense of “room™ on’ the
earth.

A construction cannel live with-
oul g constructive thonght. When
thought tms towards great con-
struction i always lends Lowards the
irvational. The belief in life after
death has always encouraged peo-
ple 1o create places which jusify
such a conception. This idea cannot
be caleulated, but has to start from
a dream expressing an internal
wish, In this constructive aspiration
les man’s cleavest formation of the
unmeasurable, The spirit of man is
inherent in its making. The creation

of a boat 1s a challenge to the sea,

but the dream of an everlasting
extstence is an act taken against all
the elements.

The stave church has a structure
similar to that of a boat. lts details
are identifiable in terms of nautical
handicrafts. The mast is its column

and the boom its beam, while the

common apertures have a similar

order of precision. Hislory was em-
bodicd in its construction, while the
idea of the church flowed to all
places. The message was geograph-
ically independent. The voyage be-
came a mental one, a personal
conversation helween man and
God. The symbal it represented
conld reach beyond horizon — the
borderline of the uoknown. It de-
veloped into the sign of the un-
discovered. Every force in man
strove Lo overcome Lhis insecurity
and it was the fear of the unknown
that prompted the act of
construction,

The seeret of the boat was to fight
the hosizon. The mast moved the
horizon while those on land gazed at
its line and the horizon until they
became one, The concrete and the
abstract melted together as these

inseparable elements united. With

this moment of union the hovizon
was ruined. Nature with her enor-
mous scale was no longer the un-
charted, sinece the unknown had
heen usurped hy man.

On land the horizon was the

embodiment of nature and the tower

was a means Lo conquer it. Ot of

fear a tall huilding could never be
erecled before acquaintance with
the surroundings. Man never built
higher than he could see, vet the
destraction of the horizon made s
symbol recognizable and under-
standable. The hill was no longer an
enigma, bul something 1o possess,
To build higher than the hill became
a means of overcoming the long-
standing sense ol enclosure. The
bhuildings grew taller and talier as
{fear dimintshed and the necessity
for such constructions f{inally
ceased. Onee the hovizon had been
civisioned as a line on paper, the
mystery was over. The rational had
conguered the irrational. The hon-
zon could he moved, for symbols
had brought it within man’s posses-
sion. By losing the unknown, man
was restored to a vacuum, and with
this, the very idea of “room”™ was

reduced 1o zero.
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